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Cast of Characters

Mei st er: Mature, Dignified
Geor ge: M ddl e Aged, Enoti onal
Si non: Adol escent, Poi sed
Little CGeorge : Adol escent, |nsecure

O acl e: Cheerful, Pleasant, Engaging



ACT 1
Scene 1

Medi tation oriented nusic plays, contributing to
t he nood of the oration.

ORACLE

(Oracl e appears. She presents as

consistently bright and pl easant.

Pl ayers are on stage. To audi ence.)
Here we are, in time out of tinme. . . . Living the
eternal drama. . . . A cosm c dream cone true. .
Enchanted, we breathe the breath of Life, as if it were
ours, and ours alone. . . . Possessed by spirits, we

enact virtues and transgressions, as if they were ours
and ours alone. The dreamis fully cast, the players
entranced, that the drama, we call life, may be
conmpel ling, and worth the tine.

(Oracle withdraws.)

Pl ayers nove to their stations or withdraw. The
set depicts a dreanscape---it is a jail cell. A
stage light may illum nate bars, casting a shadow
on the cell floor. Father George lies on a cot,
pretending to be sleeping, when in fact, he is
dr eam ng.
(Enter Meister Eckhart attired in 13th
century garb.)

MEI STER
(Standi ng over the cot.)
| know you are aware |’m here, Father. . . .
(Father George stirs. Meister steps
back.)
You do | ook very convi nci ng.

GEORGE
(Sitting up, |ooking downward.)
|’ ve al ways been a great pretender. Are you here for ny
conf essi on?

MVEI STER
Yes.

GEORGE
(Looki ng up, Ceorge is stunned. He
stands. He | ooks at Meister Eckhart
fromhead to toe. There is a subtle
terror.)
You are Meister Eckhart.

( CONTI NUED)
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VEI STER
| am

GEORGE

(He steps back.)

Then, |’ m drean ng.
(Confronting his fear, he draws
i nappropriately close to Mister
Eckhart, and speaks directly to his
face.)

So, you are really ne, dream ng.

VEI STER
Yes, Father.

GEORGE
(St eppi ng back, |ooking around at his
jail-like dreanscape, |ooking at his
arnms and hands.)
| am everywhere and |’meverything in this dream even
the enpty space between us.

MElI STER
Yes, you are everywhere and everything in this dream

CGEORGE
| see.

And, you're ne, yet you're other than nme. That’'s how it
all works, doesn’'t it?

MElI STER
Yes, Father. That is how it works.

GEORGE
| prefer not waking, Meister.
(Facing Meister, Smling.)
O, should | say "we" prefer not waking. Hell awaits
us, you know.

MEI STER

So, you see yourself as heading to hell.
GEORGE

No, | see nyself in hell. | inagine you understand nmne.
MEI STER

Who is this "nme" you speak of ?
GEORGE

(Pausing to reflect.)
"This me?" . . . That’s the question, isn't it?

( CONTI NUED)
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MEI STER
Yes, Father. That is the question.
GEORGE
. . S0, in the face of ny transgression, in the
m dst of this unholy nmess, I'’minquiring into ny
identity.
MEI STER
Apparently.
GEORGE

And, that’s why you’ ve appeared, and not mny Bi shop.

MEI STER
You have cal | ed upon ne, beyond all others.

GEORGE
: "Beyond all others,"” | have chosen a denounced
nystlc to receive ny conf essi on.
(Mona Lisa smle.)

VElI STER
You know what this neans.

GEORGE
Hope, it means hope.

MEI STER
Yes.

GEORGE
You confessed the truth, and you were condemmed for it.
The truth is also going to condemm ne.

MEl STER
VWhat truth?
GEORGE
| gravely sinned.
MEl STER
Your renorse calls to ne.
GEORGE
: Per haps, then, I'mnot fully del uded.
MEl STER

WIIl you revisit your sin, and conmt to priestly
penitence?

( CONTI NUED)
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GEORGE
What is this penitence, Meister?

MEI STER
Since God in sonme way wills for us to have sinned, we
should not will that we had not conmtted sin.
This is priestly penitence.

GEORGE
(Pausing to digest the statenent.)
And what of those | have sinned against? They call for

justice.
MEI STER
What you choose to do now, Father, is the heart of the
matter.
GEORGE
Regret is always too late. | didn't get away.
MElI STER
Fat her, you can’'t get away, when you are everywhere and
ever yt hi ng.
GEORGE
So, that’s the pill. There's no escape.
MEI STER
There’s magic, once we stop trying to get away.
GEORGE
.. . . |l recall magic days . . . . at the semnary.
had ny problemthen too, yet, | was hopeful --hopef ul
|’d be a celibate priest. . . . I’d walk in rain those
days; | wasn’t rain-shy.
MElI STER
Mushroons have a sim |l ar preference.
GEORGE
Mom cal l ed us "Mushroom ™. . . |’ve betrayed | ove,
Meister. |’ve betrayed love in the nane of Christ.
MEI STER

Father, if a man had conmtted a thousand nortal sins,
if such a man were rightly di sposed, he would not wll
that he had not conmtted them . . . WII| you conmt
to this penitence?

GEORGE
And condone ny vill ai ny!
(Thought ful pause.)
Never mi nd! Never mnd. You re asking ne to be a priest
- a priest like you.

( CONTI NUED)
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MEI STER
Yes.
GEORGE
You are what | thought | could be.
MElI STER
It is you that popul ates this dream Father
GEORGE
. . . . So, you're what’s wise in ne. And, |I’'m
speaking to nyself. . . . God, give ne the will to
face this shane.
MEI STER
I f you were to accept anything from God, you would be
bel ow him You will not be so in life everlasting.
GEORGE
|’ ma sinner!
MEI STER
Yes. And, you'll be transforned totally into God, not
just simlar.
GEORGE
You sl ander God.
MElI STER
You cannot sl ander that which is everywhere and
everyt hi ng.
GEORGE
Bei ng everywhere and everything hasn’'t saved ne from
sin. I let evil get away.
MEI STER
Even in evil, Father, God’'s glory shines forth in equal
fashi on.
(The Oracl e appears to audi ence. Mei ster
and George turn their attention to the
Oracle.)
ORACLE

Meditation oriented nusic plays.
(To the audience.)

Bewitched is the drama of virtue and vice. W, the
living, find ourselves inhabited by spirits, both, kind
and cruel. . . . Wwo is this evil one that withes

wi thin, that desires pleasures that betray and

burn? Aluring is the glow that | eads to pain--a
cosmc veil called lust and greed. Who can be charged

( MORE)
( CONTI NUED)
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ORACLE (cont’ d)
with such a cruel theater? Since we’' ve vindicated Cod,
per haps a dream person, |ike you, can be selected. A
surrogate of the author, a player in the show, enlisted
to enact the role of villain, |eaving us grateful that
this time "it wasn’t ne."

Oracl e w t hdraws.

GEORGE
(Returning attention to the drama. To
Mei ster.)
You' re here to shake ny world, just like you shook the
medi eval world. . . . | loved you. | would read your
sernons and dream . . . W weren't ready for you, but
you know that. . . . Can you help nme, Meister?
The stage lights dim A spotlight illum nates an
area on the stage that has a seat and a curtain,
representing a confessional.
MEI STER

Father. It’s tine to revisit your sin.
(Meister, gently holding George by his
neck, escorts himto his confessional
seat. Ceorge responds warmy to the
Mei ster’s touch by holding his wist.)



ACT 1

Scene 2

A strobe effect or |ighting changes nmay occur
during scene transition. The stage set suggests a
conf essi onal booth by using a dark confessional
curtain.

GEORGE
(Sitting, directly facing the audience.)
Bl ess ne Father, for | have betrayed love. . . . |
trust in you, Meister.

MEI STER
Now, seal your dream ng eyes, and | ook upon this woe.

George slowy closes then reopens his

eyes. Meister withdraws behind a transl ucent
veil, witnessing the drama. Enter Sinon, the

adol escent. He positions hinself behind a veil,
illum nated by a spotlight, apart, and distanced
fromthe confessional seat. He stands upright. He
speaks toward the audi ence, but does not enter the
physi cal drama at the confessional.

SI MON
Bl ess ne Father for | have sinned. It has been two days
since ny |ast confession.

GEORGE
(Speaking to Sinon, but facing the
audi ence.)
Tell me of your sins.

SI MON
I"mstill masturbating a whole |ot, and sneaking
around. My nom knows, so | really need to find other
pl aces. |1’ ve used the bus termnal toilet in the
aft ernoon.

GEORGE

| understand, and | conmmend you on confronting this

si nful ness. You are not al one, Sinon. Ohers have
passed through this . . . . | think you need an open

di al ogue with your confessor, not a report of episodes.
It doesn’t work that way, Sinon.

S| MON
| know. | thank God for you, Father Ceorge.

( CONTI NUED)
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GEORGE
And, | for you, Sinon. I'll hear your Act of
Contrition.

SI MON

Oh ny God,l amheartily sorry for having offended Thee,
and | detest all ny sins because of Thy just

puni shnents, but nost of all because they offend thee,
my God, who art all good and deserving of all ny |ove.

GEORGE
Si mon, you do not need to be in a confessional to
recei ve the Sacranent of Reconciliation. Conme see ne in
the rectory tonorrow. Anytine, just cone.
(George holds still. Meister approaches
t he confessional set, as Sinon recedes
behind a screen. Meister sprays Father
George with a mist of holy water, which
he maintains in a cloth pocket. Geor ge
conmes out from his vision. Looking
upward, then stepping out of the seat,
facing Meister.)
Mei ster! The seed of betrayal is planted. . . . | am
Judas in a divine drama

MVEI STER
Yes.

GEORGE
(St eppi ng backward. )
Thi s exposure may be too painful to bear.

MEI STER
(Cal My, touching Father George’'s arm)
Continue on, Father. I will be wth you in your
transgressi on.

GEORGE’
(Gieving and terrified, he grasps
Meister’s hand with both his hands.)
You'll be wth ne?
MEI STER
Yes, Father. | will be with you.

(He gui des Father Ceorge to his seat
that faces the audi ence. He gently
passes his hand over Father George’s
face, who changes affect becom ng still.
Mei ster recedes to his veiled station to
further witness the drama.)

( CONTI NUED)
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The confessional curtain may be replaced with a
pai nting, suggesting the rectory. Sinon appears,

and steps behind his veil. He repositions hinself,
turning his torso slightly away fromthe
audi ence.

GEORGE
(Sitting, facing the audience, as if
speaking to Sinon.)
Wl cone Sinon. You can sit on the couch. It’s good that
you're here. Wuld you |Iike water?

SI MON
No, |’ m good, Father.

GEORGE
(Placi ng hands together in prayer.)
Then, let’s begin.

SI MON
Bless ne Father for | have sinned. It’s been a day
since ny | ast confession.

(Fat her George drops his hands.)

| confess, Father, I'mplanning to go to the bus
station after to masturbate. It’s so | don't do it at
home. My nomdefinitely knows, but doesn’t say
anything. She thinks | need therapy. Also, Julian, in

school, sort of caught nme. | felt bad. He can’t prove
it.
GEORGE
But, you know the truth.
SI MON
(Pausing to consider Father Ceorge’s
remark.)
Can comng to see you hel p?
GEORGE

Yes, of course it can help. We're going to end the |lie,
Sinon. This is your penance.

(Si non renmai ns poised and still.)
Let us see this thing you call a sin. Yes, take it out,
take it out before me. Yes, Sinon. Let’s expose this

secret. Doit. . . . Good. . . . Now, as if you are
totally alone. Just close your eyes . . . . That's it.
Aah, good. . . . Good. Good. Are you okay,

Sinmon? There are tissues there. You' re very
cour ageous.
(Standing.)
This is only one way to expi ate your sinfulness. You
shoul d feel less sinful.

( CONTI NUED)
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SI MON
| do, Father.

GEORGE
Good, then, let nme hear your vow.
(Returning to his seat.)

SI MON
Thank you Father, | firmy intend, with your help, to
do penance, to sin no nore, and to avoid whatever |eads
me to sin.

GEORGE

You are a wonderful child, Sinon. We’re finished here.
Conme give nme a Kkiss.
(O fering his cheek. Sinon mnes a Kkiss
while remaining in his position.)
W1l you be here Tuesday?

(Fat her George becones still.)
SI MON
"1l be here, Father.
(Exit Sinmon as if stepping backward into
the "shadows,"” as Meister steps forward
fromhis station, and sprays CGeorge with
holy water.)
GEORGE
(CGeorge comes out of his vision and
speaks reflectively.)
It's brutality . . . brutality itself.
MEI STER
Wiy is this spirit formng in your tine?
GEORGE
(Reflectively, turning away from
Mei ster.)
. . Wen | vowed to be a celibate priest,
di sowned brutality. | thought nmy vow woul d liberate me
fromsinful ness. That was ny m stake. Brutality now
possesses nme. | can feel the brute. He's with ne.
MEI STER

What is your intention?

GEORGE
| won’t reject him this tinme. No, no.
(Crossing his arns across his chest. To
the brute spirit.)
| feel you. . . . You're honme. . . . Your hone.

( CONTI NUED)
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MEI STER
.o s the denon with you?
GEORGE
Yes, he’s with ne now. There are other spirits, |’ve
rej ect ed.
MEI STER
Treachery!
GEORGE
(He uncrosses his arnmns.)
Yes, treachery, treachery. | thought to hide behind
the priestly code . . . . Possessed, | schened to

confess ny transgression to another priest, so |I’'d seal
my crime fromthe world.

(Looki ng up.)
And yet, Meister, you appeared as ny confessor.

VEI STER
It is you, Father, who populates this dream

GEORGE
Then, this sinner is being visited by his own w sdom
: Though 1’ ve betrayed Christ, w sdom has not
deserted ne.

MEI STER
Wio is this "nme" you speak of?
GEORGE
"This me" is the host of spirits, both, nmalicious and
benevolent. . . . | amopening ny heart to themall
ORACLE
Medi tation oriented nusic plays.
(Oracl e appears. George and Meister turn
their attention to the Oracle. To the
audi ence.)
How counter intuitive to not reject the devil
wthin. 1It’s a strategy of inclusion. How hospitable!

: In the mrror of the sinple soul, God returns
such generosity with disrobing revelations. Naked
truth reveal s what the entranced m nd refuses to
accept: In himwe live, and nove, and have our being.
For fromhim and through him and to him are al
t hi ngs, kind and cruel.

(Oracle withdraws.)
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ACT 1
Scene 3

MEI STER
(Mei ster noves to center stage. He
prepares to provide conmuni on, as Father
George watches. Meister has a gold
plate with the wafer, and a chalice with
W ne. He cerenoniously holds the plate
and chalice up before George and the
audi ence. He pl aces them down. He then
pl aces a veil down near to Ceorge’s
cot. Meister will cover Father George
with that veil during Father Ceorge’s
transnut ati ons, which occurs after
conmmuni on. )

Cone. Partake of the Host.

GEORGE
(Hesitating.)
Wy am | afraid?

VEI STER
(Smling.)
Because, you have good reason to be.
GEORGE
(Sensi ng hunor.)
What are you up to?
MEI STER
Conmmuni on, Fat her.
GEORGE
You are going to expose ne. That’'s where this dreamis
goi ng.
VEI STER
Cone.

(George presents hinself before Meister,
drops to one knee.)
(Upon providing the wafer.)

The body of Christ!
(Upon providing the w ne.)

The bl ood of Chri st!
(Mei ster renoves the the plate and
chalice. George then enters a visionary
state of consciousness.)

GEORGE
(George rises, oriented to an invisible
reality.)
( MORE)

( CONTI NUED)
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GECRCE (cont’ d)
It's all alive!

MEI STER
(Mei ster guides CGeorge to his cot. He
supports George fromthe back of the
neck and gui des himdown to his cot
whi ch may be illum nated from bel ow. He
then, covers himwth a broad veil.)

Look!
GEORGE

(Under the veil, he sits up. Then, as if

| ooking at the earth from hi gh above.)
There are beautiful red rivers.

(Mona Lisa smle.)
On! They're rivers of blood. . . . The slaughter is
everywhere. | can hear the cries of the sacrificed.

(As if calling for help.)

| " m bei ng sl aught er ed!

(CGeorge undul ates. Meister calmy pulls

off the veil that covered George.

Mei ster sprays himw th holy

wat er. George shifts out of his

spell. Turning his eyes toward Meister.
He speaks kindly and reflectively.)
How brutal it all is. The savage rule of God.
(Smling.)
| remenber ny chil dhood fear of being eaten. 1It’s al
so clear. | wasn’t mstaken. |’mon both sides of the
meal. . . . And, what of Father CGeorge and Sinon?

MElI STER
Who i s asking?

GEORGE
(He reflectively pauses.)
My soul, Meister, doesn’'t carry a nane.

MEI STER
So you ask a question, that has no author.
(Meister hel ps position CGeorge to a
nmeditative posture. As if blowing air
into the image of Ceorge.)
Whooo is it, Father, that cannot be found?

Meditative nusic.

GEORGE
(After sone tinme under the influence of
t he non-ordinary, neditative state,
musi ¢ and/ or sound effects subside. He
begins to smle then I augh.)

( MORE)
( CONTI NUED)
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GECRCE (cont’ d)

You, Meister, are a joker, and a trickster. . . . |
di srobed, and no one was there.

(Conti nues to chuckle or even | augh.)
So, this is the Divine Drama. . . . and |I’ma dream
per son.

(Smling.)
| think of Jesus when he went back to his honme and he
confessed God. They were ready to stone him

MEl STER
O course. It is all God. And what good is it, if
Christ were born a thousand tines, but not born in you?

GEORGE
. . . . You, ny nystic side, turn the worlds upside
down. . . . Meister, | can see! . . . . Forgiving is
al ways forgiving God.

MEl STER
Can you live with this?

GEORGE
You nmean to be forgiving in the face of ny indecency.
A holy sinner, wthout credibility. Perfect,

isn't it?
MElI STER
Yes, as it is.
GEORGE
"As it is. . . ." Yet, pity persists for the inner

child, who is w thout w se counsel.
ORACLE

Meditation oriented nmusic plays, contributing to
the oration.
(Oracl e appears. The actors turn their
attention to the Oacle. She is sad, but
remai ns pl easant and endearing.)
Weep with ne bel oveds. W incarnate each and every
life. Wep with ne. W are the actor in this
never-ending theater. So many roles to play. One by
one. No one really dies forever, and the proof of it
is you. This is forever, and you' re still here, as
al ways. Weep with nme Dear Spirits. The ache of
infinite conpassion has no renedy. W are dream persons
in a sacrificial drama, bitter in our slaughter, and
joyous in our feast. Forgiven is this dream
(Prayerfully.)
Savage rule of being, if you should awake, our theater
woul d vani sh. So, slunber on that the world may turn

( MORE)
( CONTI NUED)
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ORACLE (cont’ d)
that the | esson may be taught, and the adventure
conti nue.
(Oracle withdraws.)
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ACT 1
Scene 4

MElI STER
You have a visitor, Father.

The set changes its anbiance, as Little George
appears fromthe shadows. He is lost, in the
dream

GEORGE
George . . . is that you?

LI TTLE GEORGE
VWhere am | ?

GEORGE
You're in a dream Everything is okay. |’ m Father
Ceor ge.

LI TTLE GEORGE
Hel | o Fat her.

GEORGE
: Do you need to confess about sonethi ng?

LI TTLE GEORGE
| don’t want anyone el se to know.

GEORGE
It will be confidential.

LI TTLE GEORGE
(Little George sits. )
| get naked with Daniella.

GEORGE
(He responds slowy dropping his head,
breathing in, with a reflective pause.)
Yes, (Ceorge, go on.

LI TTLE GEORGE
| can’t get married with her, because she’'s ny sister.
O herwise, I would. | |love her. W have a secret |ove.

GEORGE
Do you have lots of secrets, Ceorge?

LI TTLE GEORGE
This is nmy main secret.

( CONTI NUED)
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GEORGE
You don’t tell a friend?

LI TTLE CGEORGE
No.

GEORGE
You' re becom ng an adult, but you're still a child,
right?

LI TTLE CGEORGE
| know. | don’'t want Daniella to go to hell. | Iove
her.

GEORGE
Why woul d she go to hell?

LI TTLE GEORGE
Because it’'s a sin what we do.

GEORGE
Sin happens to everyone, George.

LI TTLE GECRGE
: Li ke nmy dad.

GEORGE
Do you ever think about dad?

LI TTLE CGEORGE
No.

CEORGE
Wy ?

LI TTLE GEORGE
Dad nmakes peopl e unhappy.

GEORGE
He made nom unhappy?

LI TTLE GEORGE
Yes.

GEORGE
And, how about Daniell a?

LI TTLE GEORGE
Yes, her too. Daniella said she and dad got naked.

GEORGE
Does nmomy know?

( CONTI NUED)
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LI TTLE GEORGE
Yes. She got rid of all of dad s pictures.

GEORGE
Have you forgotten hinf

LI TTLE CGEORGE
Most | y.

GEORGE
| s that a good thing?

LI TTLE GEORGE
Mom said he’s going to hell.

GEORGE
Do you want himto go to hell?

LI TTLE GEORGE
| f dad goes to hell, | think Daniella and I will go to
hel | too.

GEORGE
You' re confessing. So, you won't go to hell

LI TTLE GEORGE
| think about sex all the tine--all the tine.

GEORGE
| understand, George. | renenber.

LI TTLE GEORGE
: Fat her CGeorge, are you ne?

GEORGE
Yes, Ceorge, |’'myou.

LI TTLE GEORGE
| knew God would cone for ne.

GEORGE
God has cone for us both, George.

LI TTLE GEORGE
(Seeing Meister Eckhart.)
Wo' s he?

GEORGE
This is Meister Eckhart. He's a part of our dream

MElI STER
Hel | o George.

( CONTI NUED)
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GEORGE
Meister is the wise part of us. God has sent himto
gui de us.

LI TTLE GEOCRGE
Are we | ost?

GEORGE
W’'re are lost in ourselves. But, we found w sdom
Ceorge. Meister is the wwsdomthat is inside of
us. W’'re always together now.

LI TTLE GEORGE
(Looking at the dreanscape environnent.)
Are we in ajail?

GEORGE
Yes, Ceorge.

LI TTLE GEORGE
Is it because of sex?

GEORGE
Yes, George, it is.

LI TTLE GEORGE
Are we in bad trouble?

GEORGE
Probably nore than nost.

LI TTLE GEORGE
| think I"mthe only one with trouble.

GEORGE
That’ s what trouble feels |ike. Like you re the only
one.

LI TTLE GEORGE
Now, you know nore than Mom don’t you?

GEORGE
| know that sonetinmes we need to forgive God.

LI TTLE GECORGE
You nean because of "everything?"

GEORGE
Yes, because of "everything."

LI TTLE GEORGE
|s sex a curse?

( CONTI NUED)
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GEORGE
Sonetinmes. . . . you know. W need to be real
respectful when it cones to sex. Dad was not
respectful to Daniella and Daniella was not respectful
to you. It can be hurtful.

LI TTLE GEORGE
Can we, from now on, always be respectful ?

GEORGE
W' Il be respectful fromnow on, no matter what.

LI TTLE GEORGE
Anesone.

GEORGE
Wul d you |ike to hug nme? Because, 1'd like to hug you.
(They hug.)

LI TTLE CGEORGE
When do we wake up fromthe dreanf

GEORGE
| think it’s at any tine.
(AI'l three actors join together and face
up toward the spotlight.)
Mei st er!

MVEI STER
(To Little George.)
There are trials and adventure ahead, George.

LI TTLE GEORGE
W' || be together, right?

GEORGE
Yes, CGeorge. W' Il be together.
(To Meister.)
And, your confession, Meister? Your confession?

VEI STER
| too have forgiven God.

FATHER CGEORGE
K K

LI TTLE CGEORGE
You nean for "everything," right Meister?

MElI STER
Yes, George, for everything.

( CONTI NUED)
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ORACLE

Meditation oriented nusic plays, contributing to
the oration.
(The Oracl e appears. The actors becone
still and turn their heads to listen to
her remarks.)

A dreamforgiven is a dreamtransforned--a shift in
perspective, revealing a new di nension, a novel way of
bei ng: What we’'re looking at is what is |ooking. Yes,
"you," you al one popul ate the dream of
l[ife. "You"--everywhere and everything--"you"--in the
dream and the dreaner--"you"--in the life, and the
life. Qur drama has taken a surprising turn. Who woul d
have guessed at such a spin? Qur villain has parted
fromhis role. The waters of Infinite Conpassion have
escaped the dam An avatar, an incarnation, has becone
lucid. . . . Now what?

(The oracle wthdraws.)
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ACT 1
Scene 5

The set depicts a courtroom The judge wears a
judge’s wi g, robe and spectacles. Judge is in an
el evated station, center stage. Sinon stands stage
left. Father George stands stage right.

JUDGE
Fat her CGeorge, you have been charged, and found guilty
of abusing the authority provided by your station, as
well as child groom ng, and voyeurism . . . You have
not contested these charges, pleading guilty to al
counts in your indictnent. The court acknow edges your
expression of renorse, as well as your apologies to the
plaintiff, and his famly. W further note your
expression of gratitude to the plaintiff’s therapist,
who reported and interrupted your indecent
behavior. You, as well as the plaintiff, will have
your opportunity to speak to the court before
sent enci ng.

Priestly abuse of authority is difficult even for an
experienced judge to bear. This case particularly
saddens ne. It saddens nme about the human condition--a
condition civilized people pray will inprove. You
suggested that your swift arrest interrupted the

i keli hood of greater harm | don’t know where you
were going with this.

GEORGE
Apparently, | was on ny way here, Your Honor.

JUDGE
(Pausing to consider the remark.)
Don’t speak, unless | ask you to.

GEORGE
Sorry.

JUDGE
Don’t be a wise-ass with ne. You are "apparently"” |ess
than wi se. Yours is a sad confession. You woul d hope
that every priest be conmtted to interrupting
i ndecency in thenselves, as well as in others, no
matter how much it mght cost. This is how
understood the role of a priest, when | was a
youngster. Your victim the plaintiff, probably had
simlar assunptions. However, we’ve been shaken from
our naivete. He, rudely so. . . . Does the defendant
need to conment ?

( CONTI NUED)
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GEORGE
| believed, that as a priest, | would never behave as
an indecent brute, that I would always be caring. So,
| too was shaken fromny fantasy. | didn't anticipate
bei ng possessed by the spirit of brutality. I was
suscepti bl e.

JUDGE
. "Apparently." . . So, you're stating again
that you were possessed by brutallty mhen conn1tt|ng
your crine. You also stated that this "possession” was
not nental illness, but a "cosmc event." So, behaving
i ke an i ndecent brute, is a "cosmc event?"

GEORGE
As is everything el se, Your Honor.

JUDGE
Agai n, speak only when | ask you to.
"Apparently,” cosmc brutality and cosm ¢ cowardice are
wedded in your case. | don't recall you discussing
cowardi ce. Any comment, Father Ceorge?

GEORGE
My courage was conprom sed. |Its opposite took charge.
|’ ve come to ny senses, since then

JUDGE
Harm ng children is cowardly. Failing to report
possible harmto children is, |ikew se, cowardly, and
crimnally negligent . . . Is there sonething you need

to say, Father Ceorge?

CGEORGE
No, Your Honor.

JUDGE
Al so, your discussion about priests concealing their
crimes by confessing to another priest, |eaves ne
appal l ed at the perversion of a sanctified, and
potentially hel pful practice. If reporting sex abuse
nmeans breaking the priestly code of confidentiality,
and consequently burning in hell forever, then being
obedient to the Church is being disobedient to decency.
Do you need to comment, Father George?

GEORGE
"1l be responsible fromhere on.

JUDGE
Prescri bing a penance of masturbating to satisfy your
voyeurism is a grimperversion of priestly privilege
and duties. You are fortunate to be in a culture that
is less than brutal--

( CONTI NUED)
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(Angrily.)
a culture that | ooks to renedy, rather than eradicate
such i ndecency. Do you need to coment, Father?

CGEORGE
No, Your Honor.

JUDGE
The court will hear fromthe plaintiffs. The victins
nmot her has provided a witten statenent to the court,
as she feels too enotional to personally address the
def endant. Sinon has volunteered to read her statenent.
Sinmon, do you still feel that you want to read your
not her’ s st at enment ?

SI MON
Yes, Your Honor. |’ve been practi cing.

JUDGE
Al right, then, proceed.

SI MON
When | think about how you betrayed our famly, I
cry. | cry that ny son and | are so vul nerable, and I
cry that so many of us, and | include nyself, are so
callous at tines, and so greedy, that we fail to be
caring. W hurt ourselves, when we hurt others. | cry
at our ignorance. W re not aware of the harmwe are
inflicting on ourselves. . . . It nust be horrible to

be a villain. It’s a sad role.

| feel sorry for you, Father George, and | refuse to
curse you, because cursing you would be a lie. | think
| feel nore lucky than I feel a victim | thank God
that | took ny son to counseling, and that we were able

to stop the harm |'mactually glad for you. @ ad you
did not get to really hurt ny son. W had a | ucky day,
you and |I.
Now t hat you know that you' re no angel, | want you to
help. | want you to help people like yourself. Don’t
| et sexual abuse happen. Do everything you can, and
that will be enough.

JUDGE

(Pause.)

Thank you, Sinon. Do 'you' have anything to say to the
def endant ?

SI MON
| don't feel guilty, anynore. . . . Not conpletely, but
nmostly. | thought | was the only one nessed up, but I
think you' re nore nessed up than ne. . . . In a way,
( MORE)

( CONTI NUED)
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SI MON (cont’ d)
that made ne feel better. So, . . . |’'mnever going
back to confession, not because you fool ed ne, but
because | don’'t have to go anynore. My nomis OK with
that. My therapist taught ne that not being perfect is

normal . So, |’mnornal. Maybe you’' re nornal too, Father
George. You should go see him | nean it. He tells how
life works. . . . He said when you do things that

bring you shane, there’'s already to much shane. So, you
shoul d | ook at that, because |I think you' re probably
ashamed of yourself. . . | feel sorry for you Father
CGeorge, because | believe the things you say about
bei ng possessed. | think |I get possessed sonetines. |
don’t hate you. Maybe you're part of ne getting
better, cause I'mdefinitely better. |I'’mnot so crazy
anynore. My Mom was right, | need therapy.

JUDGE
Is that it, Sinon?

SI MON
Yes.

JUDGE
The defendant may neke his statenent.

GEORGE
| apol ogi ze again, Sinon. |, also, thank your nother
for her generosity toward a person like nme. | too have
deep gratitude that nmy villainy was interrupted, before
greater harmoccurred. It was "ny lucky day." And, |
will do everything | can to change. 1’Il go to
therapy, if I can. | realize that I'’m"no angel." And,
knowi ng that really helps. | think I'’mbetter oriented,
and Il be alright fromnow on. 1'll do ny very best
to help end priestly abuse. | prom se.

JUDGE
Have you conpl eted your statenent?

CGEORGE
Yes.

JUDGE
Fat her George, |I’msentencing you to two years
i ncarceration, which I’mreducing to two years of
probation, in which you may work to pay a penalty 3,800
pounds to cover the plaintiffs therapy. You are
mandated to register as a sex offender, remaining on
the registry for a period of 5 years. The court is also
mandati ng a psychiatric evaluation, plus a m nimum of
50 hours of sex offender therapy to treat your
condition. The better you do, the better the world

( MORE)
( CONTI NUED)
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JUDGE (cont’d)
does. | wi sh you a successful rehabilitation. .
This trial is concluded, but not over, by any neans.
(Judge strikes with his gavel.)

Fade to black. Actors congregate on stage to
listen to the Oracle. The stage illum nates.
(The Oracl e appears on stage.)

ORACLE
If all is Ohe . . . . then that One is you. So, being
the only One. . . . you'll have your turn as every
character of "this" your endless theater. . Al the

roles and all the scripts await you. Is that stil
difficult to hear? Wat you' re looking at is what is
| ooking. See ne in yourself. That is where |

am Expelling me, or any other spirit, is folly.

Bef ore your nother’s birth you nade a place for al
spirits, rejecting none. . . . Can you

remenber?. You're the dreamer, in the other

di mension. You are lost in this theater by

choice. Yours, an endless adventure that tells a
wondrous story. You have chosen well to |ive and
die--to traverse the trials of justice eternally. If
all is One, then the host of |life is the guest, the
dreamer, the dreant, the forgiver, the forgiven. Yes,
beyond notions of wongdoing and right-doing, there is
afield, I'll neet you there.

End. Fade to bl ack.



